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When I look back, I am so impressed again with the life-
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September 2010 
 
 
Dear Student, 
 
 

Welcome to the English Department 
 

We are pleased and delighted that you have chosen the 
English major.  In this intellectual pursuit you have joined a 
community that emphasizes the imagination.  Faculty and 
students alike have a love of literature and language, and 
engage in intense and critical reading and writing.  We devise 
strategies for the structure and shape and direction of our 
writing, revise extensively, and enjoy lively exchanges of ideas.  
Because of its emphasis on close reading, critical thinking, and 
correct and cogent writing, the English major will prepare you 
for a wide variety of professions; the Modern Language 
Association, our professional organization, calls it the 
quintessential “pre-professional” major because it is so 
adaptable. 
 
We are fortunate to have a separate space to ourselves—
Anderson House—which provides an intimate atmosphere for 
exchange of ideas, both one-on-one and in seminar venues.  
We encourage you to seek us out during office hours and 
engage us in your ideas and questions. 
 
This Handbook outlines the requirements you will need to 
complete the English major; please put your name on it and 
refer to it, particularly during your pre-registration 
appointments with your departmental adviser.  It will prove  
invaluable for mapping out your individual program.  You will  
notice, as you read through it, that we want you to attain both  
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breadth and depth in the major.  You will find breadth in the 
historical sequences, which are chronological by design and 
cover the British, American, and African-American canons.  In 
the 100-level genre courses you will find depth, and as you 
proceed to the 200-level seminars you will go even deeper, 
whether it be into a literary period, a critical method or theory, a 
particular writer or group of writers, a literary issue, or a 
sociolinguistic analysis of language.  Once you’ve taken a few 
English courses, you will be asked to select your own 
specialization (British or American Literature, Global Studies, or 
Discourse Studies), an adviser within that specialization, and a 
focus within it (usually helped by the advice of the adviser).  
Here you will carve out your own area of expertise which you 
will pursue even more deeply in a senior capstone project. 
 
We also encourage all majors to take a creative writing course, 
participate in a study abroad program, and/or an internship.  
We want you to experience a variety of approaches to our field, 
but, as is the Clark way, it’s up to you to provide the impetus to 
shape your program in a way that makes sense for your goals 
and interests. 
 
Again, welcome!  And please feel free to ask any of us in the 
department any question you might have. 
 
 Sincerely, 
 
 
 
 James P. Elliott   
 Chair, Department of English  
 
 
P.S.  In the English Department Faculty section of this 
Handbook you will find some of the English faculty’s favorite 
books and a note describing why that book is special  to 
them. 
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Writing and the Major 
 
A mastery of writing skills is of primary importance to the 
discipline of English.  The Department expects its majors to 
learn to write using correct grammar and punctuation, clarity 
of expression, logical organization, and elegance of style as 
they progress through the major.  In particular, we expect the 
following: 
 

Through VE courses, you should acquire the ability 
to write coherent, well-organized short essays 
involving the close reading of a poem, a short story, 
or an aspect of a novel or play.  We recommend that 
you buy and use a copy of Diana Hacker’s A Writer’s  

  Reference, sixth edition.  You may also consult 
http://englishplus.com. 

 
Through 100-level historical sequence courses, 
you should be able to analyze a literary text in its  

  historical context, write an effective 5 to 7 page essay, 
  understand literary terminology and different ways of 
  looking at literature, and develop research skills.  We 
  recommend that you buy and use The Bedford  
  Glossary of Critical and Literary Terms, third 
  edition. 
 

Through 100-level genre courses, which are  
  organized around issues of form, you will learn the  
  conventions of literary forms and to write well- 
  organized 6 to 10 page essays or creative projects  
  that reflect your understanding of genres. 
 

Through 200-level seminars, you will apply a 
particular perspective to literature (e.g., philological,  

  historical, feminist, or interdisciplinary), deepen your 
  knowledge and understanding of literary texts, develop 
  cogently argued and carefully supported original  
  ideas, and write effectively documented research  
  papers of 10 to 15 pages. 
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Also, please note the following: 
1. As early as possible, in combination with an adviser, you 

should select an Area of Specialization (six courses,   
 two of which are typically fulfilled by core courses in the 
 major).   
 
But also, please note the following exceptions: 

With at least two members of the Department faculty 
and the Chair’s approval, you may design your own 
Area of Specialization. 
You may select the Interdisciplinary Studies 
specialization by using a second major, a University 
concentration, or a minor as your area of expertise as 
long  as you demonstrate links between the English 
major and the substituted area of study in your  

 Capstone project or in another appropriate course. 
 
2.   A minimum grade of C is required to receive major credit. 
 
3.   No more than two full units of credit per semester are  
 awarded for individually directed courses. 
 
4. Your program must include at least four courses at the 

200-level in English beyond the required course in  
 criticism.  You may count 200-level courses in  
 Comparative Literature toward the major, if they are related 
 to your overall program of English studies and approved by 
 your English adviser.      
 

 
 

 
 

To read is to empower 
To empower is to write 
To write is to influence 
To influence is to change 
To change is to live. 
 

 -Jane Evershed, More Than A Tea Party 
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The Department’s Goals for English 
Majors 

 
The Department has agreed on the following list of expecta- 
tions for English majors at each level as they progress through 
the program. 
 
Outcomes for English Courses 
 

I. 100-level historical sequence courses 
The ability to analyze a variety of texts and situate 
them within their historical contexts 
Familiarity with literary terminology (using the  

 Bedford Glossary) 
Beginning knowledge of research skills 
The ability to write a coherent 5 to 7 page essay 

 
II. 100-level genre courses 

The ability to identify common structural features 
Close reading skills, using literary terminology 
The ability to write a well-organized, 6 to 10 page 
essay or creative project that demonstrates an  

 understanding of the genre in question 
 

III. 200-level seminars 
 The ability to apply a range of critical, theoretical, 
 and interdisciplinary approaches (such as philo-
 logical, historical, feminist, deconstructionist,  

  psychoanalytic, or linguistic) to a variety of texts 
The ability to understand a complex text in great 
depth 
The ability to develop cogently argued and carefully 
supported original ideas about a variety of texts 
The ability to write an effectively-documented and 
extended (10 to 15 pages) research paper 
The ability to deliver an effective oral presentation 
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IV.   Capstone Seminar 
The ability to apply a broad range of critical and 
theoretical approaches to a variety of texts 
The ability to design and complete an independent 
research or creative writing project of 20 pages or 
more 
The ability to deliver an effective oral presentation 
The ability to work effectively on a team project 

 
   
 

Core Requirements For English Majors 
 

The parenthetical designations below identify the require-
ments that are met by a specific course.  For example, Major 
British Writers I and II satisfy the A-1 requirement.  If a 
course does not appear in the list below (a new course, for 
example), please consult with your adviser to see if it meets 
any of our requirements. 

 
A. Historical Sequences  (A; 3 courses)    
   The three courses used to satisfy this requirement must
   include EITHER the entire sequence 140 and 141 OR  
   the entire sequence 180 and 181. 
 
   Semester  Grade 
 

1.   (A-1) Either one of the two sequences (2 courses): 
 140   Major British Writers I ________  _____   
  141   Major British Writers II ________  _____ 
    OR 
 180   Major American Writers I ________  _____ 
 181   Major American Writers II ________  _____ 

 
                           

2.  (A-3) Each major must take one additional course 
offered as a historical sequence course, such as 133 
Survey of Women Writers I; 134 Survey of Women 
Writers II; 182 African American Literature I; or 183 
African American Literature II (no double-counting 
with courses in Category A-1). ________  _____ 
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Core Requirements For English Majors 
continued 

B.  Genre Courses  (2 courses) 
1. (B-1) Each major must take at least one poetry 

course (B-1), such as:  107 Creative Writing:  Poetry; 
110 English Poetry I;  or 184 American Poetry. 
     ________  _____ 

 
2.  (B-2) Each major must also take at least one other 

genre course (B-2), such as:  135 The Short Story; 
143 Terrible Beauty:  The Art of Tragedy; 144 Drama 
of the Western Tradition; or 145 Fabulae:  The Genre 
of Romance; 146 Oliver Twisted: The Literature of the 
Fantastic; 148 Memoirs from the Borderlands; 164 
The 19th-Century British Novel; or 206 Writing the 
Novel I.    ________  _____ 

 
C.  Period Requirements  (4 courses) 

1. (C-1) Each major must take at least two courses of 
literature before 1700, one of which must be at the 
200-level (C-1a for 100-level; C-1b for 200-level), 
such as: 120 Introduction to Shakespeare; 140 Major 
British Writers I (may double-count as a historical 
sequence course); 144 Drama of the Western 
Tradition; 150 Introduction to Medieval Literature; 250 
Medieval Literature Seminar; 251 Chaucer; 253 
Advanced Shakespeare; 254 Still Spaces-East Meets 
West; 255 Studies in the Renaissance; 256 
Shakespeare from Page to Stage; or 294 History of 
the English Language.  ________   _____ 

       ________  _____ 
      ________  _____ 
 
2. (C-2) Each major must take at least one 200-level 

course of literature between 1700 and 1900 (C-2), 
such as:  260 Studies in 18th-Century British 
Literature; 262 Studies in 19th-Century British 
Literature;  263 British Romantic Literature; 265 
Victorian Literature; 281 American Literary 
Renaissance; or 283 Visions of Representation 1860-
1920.           ________  _____ 
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  3.  (C-3)  Each major must take at least one 200-level 
course of literature after 1900 (C-3), such as:  230 
Southern Writers of the 20th-Century; 231 William 
Faulkner; 239 Aliens and Others in Science Fiction;  
275 Fictions of Empire; 276 Ethnic America:  Literary 
and Theoretical Perspectives; 278 Contemporary 
British Literature and Culture; 279 Fictions of Asian 
America; or 291 Literature of the Harlem 
Renaissance.    ________  _____ 

 
D.  Theory and Language  (D; 1 course) 
  Each major must take at least one 200-level course in 

theory and language (D), such as:  245 Mythopoetics; 
248 Contemporary Literary Theory; 249 Signs and 
Crossroads:  Semiotic Theory and Practice; 252 Cultural 
Discourse of Advertising; or CMLT 251 Seminar in 
Literary Criticism.    ________  _____ 

    
E.  Capstone Requirement (E; 1 course)  
  Each major must take the Capstone course, English 290. 
        ________  _____ 
 
 
 

Special Opportunities 
 

Study Abroad 
The English Department has a special arrangement with the 
University of East Anglia in England, allowing courses 
approved by the UEA Adviser, Professor Elliott, to count 
towards the major.  We also have internship possibilities 
through Clark’s London Internship Program, as well as other 
programs in the UK.  For information, please consult 
Professor Elliott, your own Adviser, or Clark’s Office of Study 
Abroad Programs. 
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 Special Opportunities 
continued 

 
Internship Opportunities 
In cooperation with Clark’s Internship Office, the English  
Department supports internships for juniors and seniors.   
Internships are available, for example, with newspapers,  
radio or television stations, and publishing houses.  For 
information, please consult your Adviser, the Chair, or Clark’s  
Internship Office. 
 
Scholarly Research Program 
Every year, the prestigious American Antiquarian Society, a 
national research library of American history located in 
Worcester, offers seminars in specialized topics of interest to 
those studying American literature.  Please consult 
Professors Neuman,  Elliott, or Huang for more information. 
 
Honors Program 
At the end of their junior year, students in whom faculty have 
expressed confidence will be invited by the Chair to work on 
a year-long Honors thesis during their senior year.  Students 
may also apply to take Honors in English. 
 

Honors Program Procedure And Requirements: 
First, you should consult an appropriate faculty member, 
who has agreed to become your Honors Adviser. 
 
Deadline 1:  Once you have agreed upon a topic, you must 
then provide the Chair with a brief description of the project 
by August 15th of your senior year.   

 
 

Once your project is approved, you and your Honors 
Adviser should discuss how your thesis is to progress and 
how often you should meet.  Please remember that one 
purpose of an Honors thesis is to become acquainted with 
the demands of advanced scholarly work, which requires a 
high degree of self-discipline.  Consequently, you should 
not expect weekly meetings unless that is what you and 
your Honors Adviser agree to do.   
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Normally, with your Honors Adviser’s approval, you will 
register for English 297:  Honors in English for both fall-
spring semesters of your senior year.  Students who  
double major and wish to use their honors thesis as a 
capstone project for both majors should register for English 
honors in one semester and for honors in their other major 
in the other semester.  In no case should a student register 
for more than two units of honors credit.  Students should 
plan a work schedule with their advisers, but in most 
cases, they will use the fall semester for intensive research 
on their honors topic.  By the end of the semester, they 
should have several sections in draft.  During winter break 
and the beginning of the second semester, they will 
complete a draft of the entire thesis, and then use the rest 
of the spring semester to revise, refine, and polish the final 
thesis. 
 
Deadline 2:  You must submit a draft of your thesis by 
February 1. 
 
Deadline 3:  By March 15 you and your Honors Adviser 
will select a second reader, who will receive a draft of your 
thesis. 

 
Deadline 4:  Once the thesis has been read by the two 
readers, they will evaluate it and determine the level of 
Honors by April 25.  After that, they will meet with you 
before the end of the semester for a discussion of the 
thesis. 
 
Deadline 5:  Finally, an unbound copy of the completed 
and defended thesis is due at the English office on May 3.   

 
Please note:  

The five deadlines form part of the thesis and failing to 
meet them will be factored into your final grade. 
Although course credit and a grade will be assigned 
upon completion of your work, the Honors designation 
is not guaranteed. 
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Areas of Specialization 
 
An Area of Specialization permits you to choose from a wide 
variety of courses, both inside and outside the English 
Department, that are related to the particular periods, 
themes, or activities in which you have a special interest.  In 
planning your Area of Specialization, please consider the 
following: 
 
1. Many courses included in the various Areas of 

Specialization also satisfy certain English Major Core 
Requirements.  In other words, double-counting of a 
course is allowed for the Area of Specialization. 

 
2. With the consent of your Adviser, an appropriate course 

not listed in an Area of Specialization (a new course, for 
example) may be accepted as part of your Area of  

 Specialization. 
 
3. With the consent of your Adviser, an equivalent course 

from another accredited college or university may be 
substituted for a course in your Area of Specialization. 

 
4. In consultation with two advisers, you may propose an 

Individually Designed Area of Specialization, which must 
be submitted to the Department Chair for final approval. 

 
Areas of Specialization 

 
British Literature 
American Literature 
Global Studies 
Discourse Studies 
Individually Designed  
Secondary Education 
Health Professions 
Interdisciplinary Studies 
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Specialization in BRITISH LITERATURE 
 

SIX Courses required:  two core  and  four additional courses 
(one focus) 
 
 
Two CORE Courses  
 

ENG140 Major British Writers I  AND 
ENG141 Major British Writers II 

 
Four ADDITIONAL Courses (choose one focus) 
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PRE 1700 
 

ENG120 Introduction to Shakespeare or ENG150 
Introduction to Medieval Literature 
One medieval literature course  

 ENG250 Medieval Literature or  
 ENG251 Chaucer 

One early modern course to be chosen from the following: 
 ENG253 Advanced Studies in Shakespeare 
 ENG255 Studies in the Renaissance 
 ENG256 Shakespeare from Page to Stage 

One Art, History or Philosophy course to be chosen in 
consultation with your adviser 

1700-1900 
 

ENG164 The-19th-Century British Novel 
One 200 level English seminar between 1700-1900 (see C-2 
requirement on page 8) 
One other 200 level English course to be chosen in 
consultation with your adviser 
One Art, History or Philosophy course to be chosen in 
consultation with your adviser 
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Specialization in AMERICAN LITERATURE 
 

SIX Courses required:  two core  and  four additional courses 
(one focus) 
 
 
Two CORE courses  
 

ENG180 Major American Writers I  AND 
ENG181 Major American Writers II 

 
Four ADDITIONAL courses (choose one focus) 
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AFRICAN AMERICAN 
 

ENG182 African American Literature I or 183 African 
American Literature II 
293 Special Topics in African American Literature and 
ENG291 Literature of the Harlem Renaissance 
One History or American Studies course or the American 
Studies Seminar (offered by the American Antiquarian 
Society) to be chosen in consultation with your adviser 

ETHNIC                                                         
 

ENG182 African American Literature I or 183 African 
American Literature II 
ENG276 Ethnic America:  Literary and Theoretical 
Perspectives 
Choose one of the following: 

 ENG275 Fictions of Empire: Studies in Global English 
 Literature or 279 Fictions of Asian America 

One non-English course to be chosen in consultation with 
your adviser 
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Specialization in AMERICAN LITERATURE continued 
 

 
Some books are to be tasted, others to be swallowed, 
and some few to be chewed and digested… 
                                                          -Francis Bacon 
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EARLY AND ANTEBELLUM 
(Pre 1865) 

 
Choose one of the following: 

 ENG182 African American Literature I   
 ENG183 African American Literature II 
 ENG184 American Poetry 
 ENG276 Ethnic America: Literary and Theoretical  
 Perspectives 

ENG281 American Literary Renaissance and ENG284 
Topics in 17th– and 18th-Century American Literature 
One History or other American studies course (including the 
American Studies Seminar offered by the American 
Antiquarian Society) to be chosen in consultation with your 
adviser 

 

POST BELLUM 
(Post 1865) 

 
ENG182 African American Literature I or 183 African 
American Literature II 
Two 200 level courses from the following:  

ENG231 William Faulkner 
ENG276 Ethnic America: Literary and Theoretical   
Perspectives 
ENG283 Visions of Representation  
ENG291 Literature of the Harlem Renaissance 

One History or Philosophy course to be chosen in 
consultation with your adviser 
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Specialization in GLOBAL STUDIES 
 

SIX Courses required:  two core  and  four additional courses 
(one focus) 
 
Two CORE courses  
 

ENG140 Major British Writers I  AND 
ENG141 Major British Writers II 

 
Four ADDITIONAL courses (choose one focus) 
 

 
It is not true that we have only one life to lead; if we can read,   
We can live as many more lives and as many kinds of lives as we wish. 

                                                                -S.I.Hayakawa 
 
 

GLOBAL LITERATURE CULTURE 
 

One 100 level English course to be chosen in consultation 
with your adviser 
ENG275 Fictions of Empire 
One 200 level course from the following: 

 ENG263 British Romance Literature 
 ENG278 Contemporary British Literature and Culture 
 ENG295 Gender and Discourse 

One History, IDCE or Sociology course to be chosen in 
consultation with your adviser 

GENDER STUDIES 
 

ENG133 Women Writers I or ENG134 Women Writers II 
Two 200 level English courses such as ENG295 Gender & 
Discourse or other appropriate 200 level course 
One non-English course to be chosen in consultation with 
your adviser 
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Specialization in DISCOURSE STUDIES 

 
SIX Courses required:  two core and four additional courses 
(one focus) 
 
Two CORE Courses  

COMM101 Communication and Culture AND 
One Writing course 

 
Four ADDITIONAL Courses (choose one focus) 

LANGUAGE AND COMMUNICATION 
 

ENG215  Language and Culture in the U.S. 
ENG249  Signs & Crossroads:  Semiotic Theory and  

                  Practice 
ENG252  Cultural Discourses of Advertising 
ENG257   Language at Issue 
ENG295 Gender and Discourse 
PSYC193  Discourse, Self, and Coolness (FYS) 
PSYC251 Language development (prereq PSYC150) 
PHIL242  Philosophy of Language 

CREATIVE WRITING 
 

ENG106 Creative Writing: Fiction 
ENG107 Creative Writing: Poetry 
ENG206 Writing the Novel 
ENG207 Advanced Fiction Writing 
One of the four courses may be chosen from those not on 
this list in consultation with your adviser 

JOURNALISM 
 

ENG105 News Writing 
ENG202 Feature Writing 
ENG204 Writing for Magazines 
ENG205 Culture and the News  
Approved Journalism Internship 

 
-16-

OTHER POSSIBILITIES FOR SPECIALIZATION 
 
The Individually Designed Area of Specialization: 
In consultation with at least two members of the Department 
faculty, you may design your own Area of Specialization.  It 
should include at least six coherently related courses, three of 
which can be offered by other departments.  After you and your 
Adviser agree upon the nature and requirements of the indi-
vidually designed area, an outline of it should be forwarded to 
the Department Chair for final approval. 
 
Specialization in Secondary Education: 
Courses in the Education Department that are required for 
Secondary Certification fulfill this Area of Specialization.  Since 
these requirements are set by the Commonwealth of Massa-
chusetts and are subject to change, students should consult 
with Professor Vaughan or an adviser in the Education Depart-
ment, who should have the latest available information. 
 
Health Professions: 
In an effort to enhance students’ opportunities for entrance into 
medical, dental, and veterinary schools, the Premedical and 
Predental Advisory Committee has made a special arrange-
ment with the English Department.  Guidelines have been de-
signed for those students interested in medicine and other 
health professions to major in English while meeting the spe-
cific requirements of medical schools.  Interested students 
should contact Professor Gertz. 
 
In addition to the English major Core Requirements, the stu-
dent must take: 
 Biology 101 and 102    Introduction to Biology I and II 
 Chemistry 101 and 102  Introductory Chemistry I and II 
 Chemistry 131 and 132   Organic Chemistry I and II 
 Physics 110 and 111    Introductory Physics I and II   
 1 Psychology course 
 
All of the natural science courses, except Physics 110, have 
labs, thereby satisfying the lab requirements of most health 
professional schools.  Additionally, you should take Calculus I  
 

    - 17 - -17-



 

 
 
 
and II (MATH120 and 121) because they are normally required 
or recommended for premedical students. 
 
Specialization in Interdisciplinary Studies: 
You may use a second major, a minor in another field, or a Uni-
versity-wide concentration as your area of specialization as long 
as you demonstrate links between the English major and the 
other field of study in your Capstone project or in another appro-
priate course. 
 
 
Area of 
Specialization:________________________ 
 
English Department Courses  Semester  Grade 
  
1.  ____________________________ ________ _____ 

2. ____________________________ ________ _____  

3. ____________________________ ________ _____  

4. ____________________________ ________ _____  

5. ____________________________ ________ _____  

6. ____________________________ ________ _____  

7. ____________________________ ________ _____   
 
 
Non-English Department Courses 
 
1. ____________________________ ________ _____  

2. ____________________________ ________ _____  

3. ____________________________ ________ _____  

4. ____________________________ ________ _____  
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English Department Faculty 
 
LOUIS BASTIEN, Lecturer.  B.A., Clark Univer-
sity, 1977; M.A., Clark University, 1980; PhD., 
University of Connecticut, 1992. Mr. Bastien is 
a committed Generalist who teaches a wide 
variety of undergraduate courses, from Intro-
duction to Literature and First Year seminars, to 
intermediate level classes in romance, tragedy, 

and Major British Writers I and II.  He also teaches an ad-
vanced seminar in Mythopoetics, a study in Modernism.  His 
research centers around the concept of myth as it pertains to 
cultural development.  Believing that the mythopoetic faculty is 
displayed most prominently in texts written during moments of 
personal and cultural crisis, his interests focus upon move-
ments such as Romanticism and Modernism, and on authors 
ranging from Shakespeare, Blake, Wordsworth and Keats to 
Dickinson, Melville, Joyce and Stevens.  He is currently at 
work on a manuscript exploring the specific components and 
theoretical implications of mythopoesis in relation to poetic ut-
terance. 

 
 
John Crowley, Little Big.   
Simply one of the best novels of the latter half of the 20th 
 century.                             - Professor Bastien 
 
 
 
 

 
 
JAMES P. ELLIOTT, Professor of English, De-
partment Chair.  B.A., Stanford University, 1966; 
Ph.D., Indiana University, 1971.  Trained as a 
textual editor in the field of American literature, 

Professor Elliott has been associated with the Edition of the Writ-
ings of James Fenimore Cooper for more than 30 years.  Be-
sides editing The Prairie and co-editing The Spy, he has contrib-
uted much collaborative writing and editing to the project.  His 
scholarship has resulted in the development of reliable texts of 
Cooper’s works, and the historical/cultural/bibliographical re-
search involved provides contexts for examining 19th-century 
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SUNHEE KIM GERTZ, Professor of English, 
Director of Graduate Studies in English.  B.A., 
Carnegie-Mellon University, 1973; M.A., State 
University of New York, Binghamton, 1977; 
Ph.D., University of Chicago, 1983.  Professor 
Gertz’s research and publications are centered 
in western European literature in the late Middle 
Ages (12th to 14th centuries).  In particular, she 

works with Old French, Middle High German, Latin, Middle 
English, and Italian narratives and poetry, using literary, se-
miotic, and rhetorical theory (classical, medieval, and mod-
ern).  Having worked on the structures of history, memory, 
semiotic theory, and contemplative practice, Professor Gertz 
has turned to researching the narrative structures of power.  
Her recent publications reflect this shift, including:  an  article 
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American literature.  He has been moving toward a more cul-
tural basis in his teaching and writing, looking at how contem-
porary theoretical concerns interact with issues of race, class, 
gender and historicism in both 19th- and 20th-century arenas.  
Most recently, he has been looking at blogs to theorize the 
uses of narrative in that popular forum.  
 

 
One of the most influential books I can remember reading is 
Wallace Stegner’s Pulitzer-prize winning Angle of Repose 
(Doubleday, 1971).  I encountered it during my first years here 
at Clark, and since he was my major advisor at Stanford in ‘64-
‘66, I was of course delighted to find a new novel from his 
pen.  Having grown up near the California locale of the book’s 
first-person narrator, I felt a double kinship with both author 
and story-teller; but that feeling of familiarity was heightened 
when I realized that Stegner was also weaving in an historical 

plot based on his intimate knowledge of the westward expansion of realism 
during the second half of the nineteenth century, a period in which I was just 
beginning to give a seminar.  Using a seamless double plot, Stegner employs 
Victorian culture and literary adventure of post-Civil-War America to com-
ment on the political and social upheavals of the late 1960’s in ways I was 
just struggling to apprehend in my own teaching, and the novel served (and 
still serves) as a model for relating American literature of the past to the pre-
sent time.  In fact, so close have I felt to Angle of Repose that I have never been 
able to include it in Visions of Representation, though it would certainly find 
an appropriate niche there.  Perhaps at some point. . . . - Professor Elliott                           
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SUNHEE KIM GERTZ  CONTINUED 
on the Black Prince’s staging of himself as King Arthur in Speak-
ing Pictures:  The Visual, Verbal Nexus of Dramatic Perform-
ance, published by Farleigh Dickinson University Press and ed-
ited by the English Department’s own Virginia Vaughan along 
with her colleagues Ferrando Cioni and Jacqueline Bessell; a 
journal article entitled “Fame and Politics:  The Persuasive Poet-
ics of Leadership”, forthcoming in Semiotica; another forthcoming 
anthology article tentatively titled, “Das Wunder von Barack 
Obama:  Recuperating Myths to Renew in Obama’s Race 
Speech and Sönke Wortmann’s Film on the 1954 Win,” and a 
book that came out with Palagrave Macmillan Press, Visual 
Power and Fame in René d’ Amjou, Geoffrey Chaucer, and the 
Black Prince.  The topics of her classes change each year to 
reflect some of her current work.  Consequently, several of her 
students have particpated in conferences, delivering papers 
written under her supervision. 

 
 
While Ovid's Metamorphoses may not be an obvious pick, it should 
be on your favorites list.  Don't read it as a collection of tales, but 
follow the tales' trajectory.  As you're recognizing all those tales 
you've read in Chaucer, Shakespeare, and elsewhere, you'll also 
notice how Ovid modulates and nuances themes of transformation. 
                                                    - Professor Gertz 
 

____________________________________________________ 
 
BETSY HUANG, Assistant Professor of English.  
B.A., State University of New York at Buffalo, 1989; 
Ph.D., University of Rochester, 2004.  Professor 
Huang researches and teaches representations of 
ethnic identities and politics in 20th-century American 
literature and popular culture.  Her scholarship fo-
cuses on literary treatments of ethnicity in narratives 

about immigration, assimilation, and citizenship, and she is par-
ticularly interested in the ways in which the “ethnic” and the 
“American” persist as mutually exclusive terms in the American 
cultural consciousness.  She also investigates the affinities be-
tween ethnic literature and science fiction, two bodies of work 
that , in her view, share similar critical and theoretical aims in 
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in their treatments of social, biological, and cultural 
difference.  Professor Huang’s first book, Contesting 
Genres in Contemporary Asian American Fiction 
(Palgrave, 2010), examines the political implications 
of narrative form for Asian Americans who write 
highly conventionalized “genre fiction”— immigrant 
fiction, crime fiction, and science fiction.  Her next 
book project will trace the history of robots and other 
automata in science fiction and how such a history reflects 
human ambivalences toward physical and intellectual labor.  Her 
work has appeared in Journal of Asian American Studies, 
MELUS, and on ForeignPolicy.com, and she is the Book Review 
Editor of MELUS.  Professor Huang’s courses include Ethnic 
America;  Literary and Theoretical Perspectives, Fictions of Asian 
America, Aliens, and Others in Science Fiction, Speculative 
Fiction, and Major American Writers II 

 
 
Kazuo Ishiguro, Never Let Me Go (2005) 
What is the value of a life?  What is the measure of an 
individual's worth?  What parts are we the sum of?  For whom do 
we live?  It has been over two years since I closed the last page of 
this novel, and I am still haunted by Ishiguro's poignant 
considerations of these questions.  
        - Professor Huang                                             
 
 
FERN L. JOHNSON, Professor of English.  B.A., 
University of Minnesota-Twin Cities, 1968; M.A., 
Northwestern University, 1969; Ph.D., University of 
Minnesota, 1974.  Professor Johnson is a 
sociolinguist specializing in the study of ethnicity, 
race, and gender in discourse.  Her teaching and 
research center on the relationship of cultural systems 

to language-in-use, especially ideological codes in discourse and 
language policy issues.  She has written on topics including 
cultural models for understanding language diversity, language 
policy, gender and discourse, and the language of advertising as 
cultural  text.  Her recent book, Imaging in Advertising, focuses 
on discourse codes in advertising as these relate to ideology and 
cultural practice.  In 2000, she published Speaking Culturally,   
which examines the cultural foundations of language diversity in 
the U.S.  Her current project focuses on language policy and  
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multilingualism in the European Union and the United States.  
She is on the editorial boards for two journals:  Women and 
Language and The Howard Journal of Communications.  She 
teaches courses on language and culture in the U.S., language 
policy issues, advertising and culture, and gender and discourse. 
Professor Johnson is currently the director of Clark’s 
interdisciplinary Communication and Culture Program.      
 
 

 
Eva Hoffman's Lost in Translation: A Life in a New Language 
(1989) is not only a compelling and beautifully written memoir of 
one girl's journey from adolescence in Poland to adulthood in the 
U.S. but also the richest analysis that I have read of the connections 
between language and culture. Hoffman truly senses language as 
the center of identity. I love this book, and many passages in it are 
fixed in my memory.                                           - Professor Johnson 
 

 
 
ESTHER JONES, Assistant Professor of English. 
B.A., Fisk University, 1998; M.A. The Ohio State 
University, 2001; Ph.D., The Ohio State University 
2006.  Professor Jones specializes in the study of 
black women writers in the Americas, with a focus on 
the intersections of race, gender, class, and 
nationality and theorizations of difference. She has a 

particular interest in speculative literatures and science fiction by 
feminists and writers of color, and how such texts attempt to 
theorize and/or critique how difference operates within 
contemporary culture. Her current book project, Traveling 
Discourses: Subjectivity, Space, and Spirituality in Black 
Women’s Speculative Fictions proposes a theory and method for 
reading experimental, or “problematic texts” generally and black 
speculative fiction, specifically, as a discourse that operates 
within the liminal spaces between genres, or within the 
“slipstream.” Professor Jones’ research and teaching interests 
also include historical fiction and autobiographical/life writing. 
Professor Jones teaches both general and special topics courses 
in African American literature, theory, and culture. 
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My favorite book (right now) is Octavia Butler’s Parable of the 
Sower for its ambitious and nearly prophetic analysis of the 
converging social, cultural, and environmental issues that U.S. 
society is currently confronting. It has become one of the most 
compelling texts for engaging students with  current news, 
politics, and national events and for encouraging them to think 
about our current social problems.                   - Professor Jones 
 
 

 
LISA KASMER, Assistant Professor of English.  
B.A., University of Connecticut, 1983; M.A., 
University of Chicago, 1985; Ph.D., University of 
California, Los Angeles, 2002.  Professor Kasmer's 
teaching and research interests center on gender 
studies in eighteenth- and nineteenth-century British 
literature.  Her current book project Novel Histories:  

British Women Writing History, 1760-1840 looks at women’s 
history writing and historical fiction to explicate the ways in which 
women writers parlayed the slippage between generic 
categorizations and gender roles to their political advantage.  
She has published on nineteenth-century  women writers, 
including Mary Shelley and Jane Austen.  She teaches women’s 
writing; Romantic-era poetry and fiction; the Gothic; and the 
nineteenth-century novel.  Some of her recent courses include 
“Making Gender through the Eighteenth-Century Novel,” “Race 
and Imperialism in Romanticism,” “Jane Austen in Hollywood, “ 
and “The Terror of the Gothic.” 

 
 
Emily Brontë’s Wuthering Heights  has resonated with me over time.  
This novel displays a lush Romanticism in the depictions of nature 
and the symbiotic relationship of its protagonists, Catherine and 
Heathcliff.  More intriguing, the portrait of this relationship 
suggests complex gender and identity politics. 
                                                                    -Professor Kasmer 
 
                       

                                          
 
STEPHEN M. LEVIN, Assistant Professor of English.  
B.A., Wesleyan University, 1993; Ph.D., Emory 
University, 2005.  Professor Levin specializes in 
contemporary British and postcolonial literature, 
transnational cultural studies, and critical and literary 
theory. His research focuses on the ways in which  
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twentieth-century global conditions have shaped contemporary 
culture and produced new discourses of self and identity. In his 
recent book, The Contemporary Anglophone Travel Novel: The 
Aesthetics of Self-Fashioning in the Era of Globalization 
(Routledge, 2008), he explores different modes of constructing 
selfhood through leisure travel and considers the ways these 
responses sustain or challenge ideologies of colonialism. He is 
currently completing essays for publication on the political 
thought of the Caribbean intellectual C.L.R. James, the status of 
realism in recent postcolonial fiction, and the politics of 
contemporary literary prizes.  Professor Levin teaches 
introductory and advanced courses on Anglophone world fiction, 
contemporary British literature, English poetry, and cultural 
studies and social theory. His recent courses have included 
“Fictions of Empire,” “Contemporary British Literature and 
Culture,” “Webs and Labyrinths: Imagining Globalization in 
Literature,” and “Literary Theory and Global Culture.”  

 
I first read Salman Rushdie’s Midnight’s Children in 1991 on an 
overnight train to Bombay, having left Kathmandu to travel 
around southern India for a month.  The book was a revelation: an 
English novel that reinvented the English language and the novel 
form, a “history telling” that challenged the conventions of 
historical representation and yet brought to light unspoken political 
truths, an epic and labyrinthine narrative that drew infinitely 
complex connections across time, national boundaries, and cultural 
identifications. As a student of colonial history, I was interested in 

Rushdie for the specific portrayals of the emerging nation-states of India and 
Pakistan.  Yet more generally, I knew he had  invented a mode of representation 
that spoke to a central question of a decidedly transnational age: what happens 
when identity is in flux, when, as a later novel says, we lose “the ground beneath 
our feet.”                                                                                      - Professor Levin 
 

 
MEREDITH NEUMAN, Assistant Professor of 
English.  B.A., University of Chicago, 1989; Ph.D., 
University of California, Los Angeles, 2004.  
Professor Neuman teaches and researches in the 
fields of early and nineteenth-century American 

literature.  In her current book project, Jeremiah’s Scribes:  
Literary Theories of the Sermon in Puritan New England, she 
uncovers the complex, often competing theories of language 
evident in sermons and sermon related literature such as the  
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conversation narrative.  Professor Neuman’s research often 
focuses on print and manuscript archival sources—ranging from 
notebooks kept by Puritans when they were listening to sermons, 
to amateur manuscript poetry, to readers’ marks in print books, to 
the history and context of the Mather family’s vast personal 
library.  Hands-on workshops with materials at the American 
Antiquarian Society are a common feature of her seminars, and 
she encourages her students to explore opportunities for original 
research in the archives at AAS.  Professor Neuman’s teaching 
interests include American literature through the Civil War, 17th-c 
transatlantic literature, popular vs. elite fiction in 19th-c America 
and poetry. 
 

 
One of my most memorable  reading experiences involved Daniel 
Defoe’s Moll Flanders.  I’d never imagined that a novel could work 
the way this one did.  The title page included a list of the scandalous 
deeds committed by the narrator – giving the entire “plot” away – 
and the book itself just flowed with no chapter divisions and very 
little concern for conventions of morality.  Defoe created one of my 
favorite female voices and challenged my sense that all books follow 
recognizable conventions.  What I had discovered was an example of 
a new, emergent genre – that new-fangled form called “the novel.”  To 

this day I love reading early examples of genres and works which refuse to be 
confined by generic expectations.  (One of the reasons I love early American 
literature so dearly, by the way.)  I thrill to read as the author thrashes about 
inventing and re-inventing his or her own literary form.      - Professor Neuman   
 
 
 

 
LUCILIA VALERIO, Lecturer.  B.A., University of 
Massachusetts, Boston, 1981; M.A. Tufts 
University, 1983;  Ph. D., Tufts University, 1996. 
Professor Valerio’s teaching interests center on 
contemporary world literature, with a particular 
focus on postcolonial literature and fiction by 
women writers.  Her course sequence Women 

Writers I and II  explores  the construction of gender, class, and 
race in texts by women from  1688 to the present.  The themes of 
her Introduction to Literature and First Year Seminars change 
each year to reflect research interests:  travel literature, border 
crossings, autobiography, and Latino/a literature .  
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                           Andre Dubus, Dancing After Hours 
                           Because it has everything you wish for in fiction, and  
                           because it reminds me of Flannery O’Connor, one of my 
                           other first choices.                               -Professor Valerio 
 
 
 

 
VIRGINIA MASON VAUGHAN, Professor of Eng-
lish.  B.A., 1968; M.A. 1970; Ph.D. 1972, University 
of Michigan.  Professor Vaughan specializes in 
Early Modern English literature, with an emphasis 
on Shakespeare.  She has published three books 
on Othello and co-edited The Tempest for the 
Third Arden Series.  Her 2005 monograph, Per-

forming Blackness on English Stages, 1500-1800, examines the 
representation of black Africans on the early modern stage.  She 
is currently completing two monographs: T̒he Tempest’; Shake-
speare in Performance for Manchester University Press, and 
Shakespeare in America (with Alden T. Vaughan) for Oxford 
University Press.  She teaches courses in Shakespeare at the 
introductory and advanced level as well as other courses in 
English Renaissance Literature 
 
During my teenage years I read Louisa May Alcott’s Little Women                         
four or five times, always crying over Beth’s death.  I dreamed of                                   
growing up and, like Jo, marrying a professor.  At that time I had                      
no idea that I could actually become one myself.  But Jo loved to                   
write and I think perhaps some of that rubbed off on me too.                                           
-Professor Vaughan 
 
 
Director, Writing Center 

JENNIFER PLANTE, M.A. 
 
 Emeriti Faculty 

JOHN CONRON, Ph.D. 
SERENA HILSINGER, Ph.D. 
STANLEY SULTAN, Ph.D. 
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