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Arth 142

Prof. Kristina Wilson

Art and the Experience of Modernity, 1880-1940
office: TC 312
Spring 2007

x7639

M/Th 2:50-4:05

krwilson@clarku.edu

TC111

office hrs: T&W 12-1pm
A survey of the major movements in avant-garde art from the late nineteenth century to World War II in Western Europe and the U.S.  During this period, artists, writers, and critics all began to use the term “modern,” which had for centuries simply been an adjective meaning “contemporary,” as a formal name for their unique historical moment.  They proclaimed, in short, that the world they lived in, and depicted in their art, was the most advanced human society had ever seen—that their world of technology, efficiency, and mass entertainment signified a radical break with all past forms of society.  We will examine how the art of this period—painting, sculpture, collage, photography, architecture—engaged the modern world through strategies as varied as opaque resistance, critical subversion, and open embrace.  The course begins with the generation of “neo” and “post” impressionist painters, covers the development of abstraction, and concludes with the surrealist dreamscape.

Requirements:

Class attendance and participation: 

· Attendance will be taken

· This is a lecture/discussion course, and each class meeting will include discussions on the assigned readings and on images in the lecture.  Please do the reading carefully and be prepared to ask and answer questions.

· Blackboard website for this class will feature key images from each lecture (in bold on the daily slide lists) that you will need to know for the exams.  Also, on occasion, I will post questions to guide you through your reading assignments.


Readings:

· Recommended textbook is H.H. Arnason’s History of Modern Art (5th Ed.), available at the Clark Bookstore.  It is not required for the course, but is recommended for its broad background information and color reproductions.  Pertinent sections of the text are listed throughout the syllabus with an *.
· Course packet is available at Curry Copy Center.  This includes all of the required readings, which are listed below.  Please complete the readings before the class session for which they are assigned.


Papers:

· 2-3 page formal analysis paper due in class, Monday 2/12
· 8-10 page final research paper due in class, Monday, 4/30; 5-minute presentations on your research topics will take place in class on 4/23 and 4/26.


Exams:

· Midterm exam, in class Thursday, 3/1
· Final exam, per Clark schedule, on Friday, May 4, at 8am
Grade Breakdown: Paper 1=15%; Midterm=20%; Final Paper & Presentation=30%; 
Final Exam=25%; Class Attendance & Participation=10%
Frequent bibliographic citations: 
Eisenman = 
Stephen F. Eisenman, et al, Nineteenth Century Art: A Critical History 


(Thames & Hudson, 2nd ed., 2002)

AT = 

Art in Theory, 1900-1990 (Blackwell, 1992), eds. Charles Harrison and 


Paul Wood

Th 1/18 
Introduction
M 1/22
The Modern World: Georges Seurat, Henri de Toulouse-Lautrec 

· Eisenman, “Mass Culture and Utopia: Seurat and Neoimpressionism,” chpt. 15 (318-31)

* 
Arnason, 47-50, 70-71

Th 1/25
The Modern Imagination: Vincent Van Gogh, Paul Gauguin, Symbolism

· letters from Van Gogh, Art in Theory, 1815-1900, 942-48

· Eisenman, “Symbolism and the Dialectics of Retreat,” chpt. 18 (356-88)

* 
Arnason, 58-69
M 1/29
Visuality: Paul Cézanne, Henri Matisse, The Fauves
· Eisenman, “The Failure and Success of Cézanne,” chpt. 19 (389-402)
· Henri Matisse, “Notes of a Painter,” in AT, 72-78

* 
Arnason, 50-55, 108-23
Th 2/1
Urban Jungles: German Expressionism

· Charles W. Haxthausen, “ ‘A New Beauty’: Ernst Ludwig Kirchner’s Images of Berlin,” in Berlin: Culture and Metropolis (1990), 58-94
· Wassily Kandinsky, “The Psychological Working of Color,” from Concerning the Spiritual in Art (1911), 23-26


* 
Arnason, chpt. 8
M 2/5
American Jungles: Robert Henri, The Ashcan School

· Robert W. Snyder & Rebecca Zurier, “Picturing the City,” in Metropolitan Lives (1995), 85-88, 130-46

* 
Arnason, 371-75

Th 2/8
Required Field Trip to Worcester Art Museum

M 2/12
Cubism
Formal analysis paper due in class

· Guillaume Apollinaire, “The Cubists” and “On the Subject of Modern Painting,” in AT, 178-81

· Jason Gaiger, “Approaches to Cubism,” in Art of the Avant-Gardes (2004), 135-55

* 
Arnason, chpt. 10

Th 2/15
NO CLASS – College Art Association Annual Conference

M 2/19
Cubist Permutations: Collage, Salon Cubism, Futurism & its Manifestos 

· Marjorie Perloff, “Violence and Precision: The Manifesto as Art Form,” from The Futurist Moment (1986), 81-115

· Filippo Tommaso Marinetti, “Futurist Manifesto,” in AT, 145-49

· Umberto Boccioni, “Futurist Painting: Technical Manifesto,” in AT, 149-52


* 
Arnason, 193-99
Th 2/22
The Role of the Art Exhibition: Armory Show & Stieglitz’s 291

· Bruce Altshuler, “Explosion at the Armory,” from The Avant-Garde in Exhibition (1994), 60-77


* 
Arnason, 375-83
M 2/26
High Modernism in America: The Stieglitz Circle 
· Bruce Robertson, “Marsden Hartley, 1916,” in Modern Art and America: Alfred Stieglitz and his New York Galleries (2000), 229-41
· Barbara Buhler Lynes, “Georgia O’Keeffe, 1916 and 1917,” in Modern Art and America, 261-69

Th 3/1
Midterm Exam

[M 3/5 and Th 3/8 – Spring Break]
M 3/12
Dada: Zurich & Various German Outposts
· Tristan Tzara, “Dada Manifesto 1918,” (1918) in AT, 248-53


* 
Arnason, 241-46, 254-66

Th 3/15
Marcel Duchamp & American Dada

· Abraham Davidson, “The European Art Invasion,” in Making Mischief: Dada Invades New York (1996), 222-27

· Pepe Karmel, “Marcel Duchamp, 1917,” in Modern Art and America, 221-27

* 
Arnason, 246-53

M 3/19
Russia: Suprematism & Constructivism 

· Malevich, “Non-Objective Art and Suprematism,” in AT, 290-92

· Christina Lodder, “Soviet Constructivism,” in Art of the Avant-Gardes, 359-93
· Tatlin, “The Initiative Individual in the Creativity of the Collective,” in AT, 309


* 
Arnason, 199-213

Th 3/22
de Stijl 

· Charles Harrison, “Piet Mondrian,” 250-62; and “On Interpretation,” in Primitivism, Cubism, Abstraction (1993), 212-19

· Mondrian, “Dialogue on the New Plastic” and “Neo-Plasticism: the General Principle of Plastic Equivalence,” in AT, 282-90


* 
Arnason, 213-18
M 3/26
Dream Machines: 1920s in Germany

· Walter Gropius, Bauhaus Manifesto (1919), from Bauhaus: Students and Masters By Themselves (1993), 38-41
· Frank Whitford, Bauhaus (1984), chpts 10; 12 (pp103-115; 123-35)

* 
Arnason, 329-37

Th 3/29
Return to Order: 1920s in Paris

· Kenneth E. Silver, “Purism: Straightening Up After the Great War,” Artforum 15 (March 1977): 56-63

· Jeanneret and Ozenfant, “Purism,” in AT, 237-40


* 
Arnason, 150-55, 278-87

M 4/2
Surrealism I: Automatism 

· Fionna Barber, “Surrealism 1924-29,” in Art of the Avant-Gardes, 427-48
· André Breton, from the First Manifesto of Surrealism (1924), in AT, 432-39


* 
Arnason, chpt. 15
Th 4/5
Surrealism II: The Dream Work and Un Chien Andalou 

M 4/9
Art & Identity in the U.S. I: The American Scene

· Wanda Corn, “The Birth of a National Icon: Grant Wood’s American Gothic,” in Reading American Art (1998), 387-408


* 
Arnason, 385-95

Th 4/12
Art & Identity in the U.S. II: The FSA and The Harlem Renaissance 

· Patricia Hills, “Jacob Lawrence as Pictorial Griot: The Harriet Tubman Series,” American Art 7 (Winter 1993): 40-59

· Langston Hughes, “The Negro Artist and the Racial Mountain” (1926), in Modern Art in the USA (2001), 76-79


* 
Arnason, 398-403

M 4/16
American Radical Art of the 1930s: Murals, Abstraction
· Meyer Schapiro, “Social Bases of Art” (1936) in Social Realism: Art as Weapon (1973), 118-27
· Stuart Davis, “The Artist Today: The Standpoint of the Artists’ Union,” (1936) in Social Realism, 111-17

* 
Arnason, 403-7

Th 4/19
Codification and Explosion: Exiled Artists and the Rise of MoMA
· Matthew Affron, “Piet Mondrian in New York, 1940-44,” in Exiles and Émigrés (1997), 190-94

· Sheri Bernstein, “Josef Albers at Black Mountain College, 1933-45,” in Exiles and Émigrés, 254-61.

M 4/23
Student Presentations

Th 4/26
Student Presentations

M 4/30
Final class: Review

Final papers due in class
Friday May 4, 8am: final exam in TC111

